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NEW AND SUCCESSFUL SONGS 


By Favourite Composers. 


A Proverb Song (The Rivals) me W. West 
Requiescat (“ Strew on her Roses” ) J. M. Smieton 
The Crew of the Betsy Jane t laude Ridle 
Sweet Sounds 


.. H. Stidolph 
Jno. Taylor 

T. S. Wotton 

Guy Merton 

Cc. E. G. Waldmann 
whe oi Noretta 
* Cliffe Forrester 


” ” 


Cushla Machrea (‘ Pulse of. my Heart” 
In the Garden a pan 
After long years 

Hilda's Anchor . 
Thoughts of the Absent 
A Ditty : 

The F light of ‘Song .. 
The Piper’s Song 


” ” 


Devotion . eco ” ” 
Oh! my Fair Love ... ” ” 
Great Grandfather .. Marie de Corelli 
One with Thee - ai ue Be ae es 
Ye Mariners of England... oe . 8. Hill 
Only a Word nee A. ‘0. Mavafieid 
Hark ! the Huntsman’s echoin Horn F. Austin 


Life, in z (Sung bani Mdme. ve —_ 


Dr. Wm. Spark 
Life, in G ... 
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W. Mitchell 

e A. L. Mora 

M. Hi. Wigmore 
Ernest Werthei im 

. Anna Fricker 

. Sir G. A. Macfarren 
.. Henry Fase 
Theo. L. Ciemens 


Serenade ( Dreaming) 

It serves you right ! 

The Angel’s Hand 

Laughing Eyes 

The Sunshine of the Heart. 

The Old House far away . 

It was the Song ase Mother sang . <a 
Hope R 


ao Berthold Tours 
The Bachelor (Humor ous) . J.T. Parkin 
A Fond Remembrance . D. Saunders 
Misunderstood . W. Langham 
Forsaken ae pons ee Edgar Musgrave 
Tally Ho! Hunting Song ove A. H. Brown 
The Farewell a Thos. Morton 
The Flower of the Heart .. pi Dr. Spark 
The Dream of Home ... J. L. Gregory 
A Summer Idyll ... ... J. E. German 
The better Land J.G. Hancock 
Not at all Ivan Range 


After a whiie (Sung by Mr. Faulkner Leigh) A. L. Mora 


46 
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NEW PIANOFORTE PIECES, &. 


By Popular Composers. 


























Eventide ... . James L.Summers 4 Bolero oe H. Campbell 4 0 
Allemande, Minuetto, and Gigue (after the style of | Marche des Pelerins ... C. D. Lloyd 4 0 
tne Old Maste 21s) : Arthur H. Brown 4 0| Fantastic Scenes “Hamilton Robinson 5 0 
Pizzicato. (The Guitar) ... ca ..J.E.German 4 0| Three Sketches Bee “a 3 0 
Orchestral parts to ditto ne inn on 4 0| Violetta ee Ww. J. Bailey 4 0 
Quartette for Strings ss Alfred Burnett, R.AM. 6 0| The Rising of the Black Prince ae * ares 40 
Intermezzo us ” ” 4 0| Twenty Variations on an Old E nglisb ‘Air Pirscher 4 0 
Orchestral parts to ditto sei 4 0| Summer Idylis. Nine Characteristic Pieees (Dedicated 
Falstaff, Bouree ... H. Dancy 4 0 to Ernest Pauer) . a Farleg Newman 
Twilight Musings... Ed, Senior 3 0 complete 10s. Gd. ; singly, each 2 6 
Scherzo... . Aimé Maurel 5 0| As pants the hart (Spohr). Transcription R. Andrews 4 0 
Hommage a Chopin Tobias A. Mathy 5 0 | The March of art Spot ‘ ove W. B. Graham 4 0 
For the Coming Season 
NEW WALTZES. NEW POLKAS, &c. 
Wayside Dreams Ethel Langham 4 0| The Sunny South Mazurka ... David Wilsou 4 ? 
Autumn Flowers . A. G. Pritchard 4 0} Noelli ... C. E.G. Waldmann 4 : 
Eclipse ‘ i at ga Clara Miller 4 0| Princess Josephine Mazurka .. J» Tomlinson 4 | 
Circe on H. Stallard 4 0} Galop de Bravura W. W. Wall 4 ° 
The Prince of Wales ... Hon. Dady Murray 4 0 | Polanaise, “ Prince Joseph” J. Tomlinson 4 : 
Dedicated (by special rmission) to H.R.H. the Prince of | Galop “The Crush” “Ww. J. G. Gibbs 4 } 
Wales il, prison in mezzo tint. Gaiop “The Avon Field” eo J. S. Stuert 4 
Waier Lily. Beautifully Illus. in Colours) Chas. Deacon 4 0| Fancye Fayre Mazurka "Edith Barringer 4 
ee, a Illus. +. wag oe ——— 4 0 
range Blossoms. (Beautifully Illus. in Colours , 
Leonard M. Remfay 4 0 THE NEW PIANOFORTE. 
Sunny Rays Waltz .» W.C.Talentine 4 0 
Navita Waltz... .. Henry Matignon 4 0 £10 10s. 
Love's 'young Dream Waltz Marie Brooke 4 0 SEVEN OCTAVES, FULL COMPASS. 
NEW YEAR’S GIFT BOOK ANTHEMS, &c. 
FOR CHILDREN OLD AND YOUNG. Balaam's Prophecy, “I shall see Him.” 
A Collection of Old and New French Nursery Rhymes, with Vocal score, folio ~ Wales aga 4 : 
an English translation by LADY MAUCFA REN. pe Vv r 8vo. ” a 1 : 
‘SET TO ORIGINAL MUSIC BY Do. Tonle — — "02 
F.. DAVENPORT. 
Price 1s. 6d. net. 
——— genannten — THE VIOLINIST’S ALBUM. 
~ GLEES, - PART- SONGS, &e. Edited by ALFRED BURNETT, R AM. 
Good night, beloved. 8vo. ane Langton Ellis 0 3 Nos. 1 and 2, now ready, 6s. To be continued monthly. 
ORGAN MUSIC, &c. va 
Concert Fugue op ods A. B. Piant 4 0 " 
Allegretto F.J.Read 4 0 OLONCELLO 
— Romance i Frank N. Abernethy 4 ? 
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Edited with Historical and An 
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Paper cover 2s.; cloth extra, 4s. 
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— ae ass oe ee ee iar HEH 
VOCALISTS. | Picture but unvarnished truth, that may be proved 
By Haypn GROVER. | any day by picking up a local paper and glancing 


_. | down the advertisement sheet. Escape from such a 
Among the well-nigh numberless circles in which | life is impossible to the poor vocalist, for to change 
music holds a prominent, aud with some a paramount | her vocation if another could be found, would mean 
position, there are to be found vocalists of two social | starvation whilst gaining proficiency in her new 
standings entirely different and distinct. Amateurs | business. Advancement without affluence cannot be 
and professionals are to be seen side by side in all _ thought of, and assistance without such a wind-fall as 
classes and spheres of musical pursuits. a lucky legacy is just as far distant, for favourite 
The distinctive difference between those who work singers are not gifted with the proverbial generosity 
for pleasure and those who work to live being | of popular actors and actresses, but bestow any little 
tolerably clear and well-defined, no words will be | acts of kindness and help upon those of their own 
spent in questioning where or whether any line intimate circle alone ; and not until personally con- 
should be drawn that would rule the two elements ; | cerned in the necessity for assistance caused by the 
but ey the sketches of those to be met with in| removal of one of their number are they aware that 
mingling amidst mattérs musical the reader may draw | Miss So and So possessed such a brilliant soprano 
a wholesome anomaly and inference. voice, or that Mrs. No-one sang so splendidly. 
First to command attention is the lady amateur; Rather gloomy sentences these, but facts neverthe- 
who exists among all classes of society, from the less, hard facts that cannot be disputed. 
aristocracy to the humble tradesman’s wife or) And now the gentleman professional vocalist must 
daughter. Refined soloists among lady amateurs are be mentioned and almost simultaneously dismissed. 
rare, fair competency being the average maximum,| His case is not quite so bad as the lady’s for if but 
an indifferent rendering of “With verdure clad” | an humble artist, it is possible with the advantages of 
with the coloratura and trills all muddled, or “ O rest | youth, health, strength, and an excellent voice, to 
in the Lord” out of tune, being considered sufficient | advance slowly to prosperity, but so many difficulties 
warrant for such executant to figure among the | beset even an exceptionally gifted person, that success 
“principals,” this pinnacle of fame, the secretly|can only be relied upon by trusting alone to 
desired goal, necessitates learning the solo attempted determined personal efforts, gaining the approbation 
by heart, the result being that the legitimate accom- | of wealthy amateurs and in the end placing himself 
plishment of reading at sight is almost an unknown | in a position to stand against the reverses to be met 
art. At the present time the ordinary sphere of lady | with when age, creeping on apace, suggests to the 
amateurs as members of one or perhaps two of the | ever-criticising public that the “coming tenor” is 
many Choral Societies now existing, is highly | fast treading upon the heels of the “ popular favorite.” 
commendable, and in this respect a word of praise is| Again it may be said “ Rather gloomy sentences 
due for the useful work contributed. | these,” but facts they are! Hard facts that cannot 
Passing on to the gentleman amateur vocalisitt.| be {disputed are beyond the efforts of proof to the 
may be said that on the whole he is a very jolly | contrary, and should cause all honest-minded readers 
fellow, generally a well-to-do accountant in some city | to endeavour to find remedies for such a painful state 
bank, or he is on the Stock Exchange, or in the | of things. 
Civil Service. As soloists, almost the same remarks 
apply as to the gentler sex, only perhaps the gentle- TREATMENT OF PUPILS. 
men have the advantage of being slightly nearer By Dr. Gustave SCHILLING. 
precision when attempting to sing at sight. : 
The balancing parts of the Choral Societies are (Continued from page 199.) 
supplied by the husbands, lovers, or brothers of the| _| We must please our pupils if we intend they shall 
ladies, which perhaps affords one reason for the, please us; and not one time in a thousand will the 
enthusiasm and success of some of these institutions | purpose of instruction suffer in the least by such a 
But a modern and very popular resort of the gentle- | course. If we touch a new branch of our instruction, 
man amateur is the Gentine Concert, which affords | we shall almost invariably find in the pupil na ready 
glorious opportunities for the aspirant to burst forth | desire to follow it out unless he can immediataly make 
in all his ambitious grandeur, sometimes. as a soloist out its practical use. Let us therefore clearly show 
with song and chorus referring to the delights of the | its advantage before we introduce it, and if we are not 
ocean, with an inevitable “ Heave ho!” or taking | able to do this, it is much better to postpone its 
part in a glee without noticing such trifles as enuncia- | introduction until the pupil can understand the 
tion and expression. Church choirs give opportunities | necessity for it. Nobody is more practical and inter- 
to amateurs, but where excellence is required, as a rule | ested in this art than the real musical student; he 
the professional, who must not be forgotten, steps in. | inquires at once the practical use of an exercise ; and 
Lady professionals, however, claim priority, and | the higher intellectual advantages come to be more 
truly their name is Legion, for to attempt to guage | appreciated, the more he understands the use of the 
the grade of society in which the professional vocalist | practical, Even where we have to form the future 
is not to be found would be endeavouring to solve a| artist, it will not always do to point out to him 
problem beyond possibility. It would be easy to | the intellectual acquirements. He draws his desire to 
dwell upon the enviable life of a prima donna, who ‘learn in the beginning from quite different sources. 
demands and gains hundreds of pounds for one night’s | The ambition for an honorable, brilliant, agreeable, 
performance, but those employed in humbler walks | and popular fame stimulates to the most ardent 
demand attention, and sufficient is it to say that the | tudies—high phrases about the benediction which 
flourishing well-paid lady vocalist, who gains engage- | art bestowed upon them only make them vain. I 
ments all the country over, would be horror-stricken | repeat, then, to be not only solid, but also agreeable 
if she viewed the odious surroundings in which some and interesting, must be the watchword and aim of 
poor professional vocalists exist, vocalists perhaps ‘the teacher, and this is not only necessary, but it is 
with abilities greater than her own, but whose | easy of accomplishment. A bad teacher, who cannot 
circumstances compel them to sing for a few shillings | teach the right thing in a proper manner, and do it 
atsome suburban penny-readings, who play for | according to the inclination and nature of his pupil 
nothing, and teach the piano for seven shillings and is like a bad cook who cannot make his dishes agree- 
mapence per term. able to all palates. Only when the teacher causes 
‘0 exaggeration this, no over-drawn imaginative | love in the pupil, and a desire to learn, does he lay a 
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foundation upon which to build his edifice safely for | THE LETTER-NOTE METHOD OF SINGING 


all time. But supposing he succeeds in producing 
the desire to learn, and excites a warm interest for it 
in the pupil, the next question is—How can it be 
preserved? We have already said it is easier to pre- 
serve than to produce; but even that requires 
persevering carefulness, attention, and study. Music 
teachers especially, labor often at great disadvantages 
in this respect, because they work on an abstract 
ideal field, which affords no fixed rule that may be 
safely followed by all as a standard. Perhaps the 
best course is to imitate the process of the gardener. 
He acquires nothing by force; but accomplishes his 
object step by step. At the same time he carefully 
avoids the hurting of his plants, in order to have 
them always fresh and ready to his hand. If we 
follow his example with our pupils we shall always 
preserve in them that desire to learn which is so 
necessary to the accomplishment of our object, and 
their requirement. Let us try, then, to exercise their 
powers by not over-exciting their imaginations. Let 
us watch them from lesson to lesson, and investigate 
carefully what is the best way to subject the delicate 
plant to our will. But in the choice of means we must 
never consider ourselves ; our aim should be to bring 
ont the latent ability of our pupils by such a course as 
shall appear to them agreeable and pleasant, and at 
the same time induce them to work. But with all 
this it is necessary to be firm to our purpose, and not 
to be too indulgent, lest we defeat the object and end 
of our teaching. Nothing excites the ambition of the 
pupil to learn more than a patient following of the 
steps he takes ; especially when we encourage him by 
an occasional acknowledgment of his diligence and 
perseverance. If it happen that the pupil should be 
at any time not much disposed to take his lesson, it is 
incumbent on us to be so much the more careful in 
our treatment of him. 

It may be asked are we always disposed to teach ? 
We must appear so, if we are not so in reality. 
Youth has also its whims and caprices, and just as a 
night’s frost in spring is apt to spoil all the labor and 
pains of the gardener, if he has not timely protected 
the plants against it, so with usa harsh word or an 
impatient behaviour may spoil all our plans and 
desires. The teacher should not be afraid that one 
lesson may be lost because he does not immediately 
see its results. From one such apparently lost lesson, 
days and weeks of labor may be gained, if wisely 
used. We do not mean to say that we should submit 
to humours and caprices in pupils, especially if they 
should be the result of a strong inclination for idle- 
ness ; in such cases they should be put down at once, 
and effectually. It will happen, however, that un- 
easiness, and unwillingness on the part of the pupil 
may be occasioned by some bodily ailment, or in- 
tellectual exhaustion ; in such cases we must endeavor 
to make our lessons of a more entertaining character, 
or to restrict our instructions to a verbal repetition of 
those things which have been already learned; or, 
what is better still, to enter into some conversation 
that shall interest the pupil, and draw off his mind 
from its present unsettled state, and gradually to show 
him the advantage of his present course of study, to 
analyze the contents of former lessons, and show the 
advancement he has already made, but we must 
studiously avoid, at such a time, insisting upon en- 
forcing anything new. We shall not lose time by 
this, but gain by such a course. For besides that 
such a repetition can be made very useful, it is most 
likely that the pupil may feel the delicacy and kindness 
of our treatment ; and he will probably feel bound to 
exert himself more on a future and more suitable 
occasion. This 1s a law of nature, which if even a 
child follows by instinct, how much more should it be 
followed by the more reasoning adult. 














COMPARED WITH OTHER SYSTEMS. 
(Continued from page 197.) 


Do we act more wisely in retaining the now almogt 
obsolete mode of noting music intended for the service 
of the church? It certainly throws obstacles in the 
learner’s path; and, if it does not consign kim to 
purgatory, it at least inflicts a considerable amount of 
penance, in the shape of needless difficulties occurring 
in the course of his musical studies. 

These, however, are queries which every composer 
must decide for himself, his interest evidently pointine 
to what we have indicated as the better way, for, thg 
fewer difficulties he introduces, the larger his circlgof 
readers. So far as Letter-note i$ concerned, it 
from the outset consistently adopted the uniform plan, 
and in this item also it can fairly claim all the 
advantages offered by the new notations, and plead 
that it is doing its best to effect needed reform in the 
staff-notation. 

3. A further point is, Pictorial indication of time- 
value—claimed as an advantage by the new-notations, 
which indicate the duration of a note by its “ length 
along the page’’—In Letter-note the same thing is 
accomplished by the simple device of using two slurred 
notes ; to express a 2-beat note, three slurred notes; 
for a 3-beat note, and so on. This plan has veen 
adopted in all the text-books, but, until recently, only 
in the early lessons ; but lately a School music-book 
intended for the use of the 1st Division (infants) 
adopts the device throughout, adding the quaver, and 
thus providing abundant variety in rhythm while 
necessitating the study of only two notes. 

4. Our last particular is, Good teaching processes. 
What are good, and what are indifferent processes 
must be left to the public to decide. Here it will 
suffice to say that, without borrowing from any 
method of the present day, Letter-note employs every 
modern useful device or its equivalent, besides origina- 
ting new plans of its own. For example, the 
contrivance of changing sol-fa when a sustained change 
of ‘key occurs (useful in all such modulations, and 
imperative in some) is fully carried out. Nay more, 
in the case of a change of sol-fa it is customary 
insert the sol-fa initials for both ways (with or without 
change of sol-fa), thus giving the reader the option of 
using either. This, it will be observed, is the 
improvement asked for by a disciple of the new 
notation (see extract from Report, above), but 
considered to be impracticable therein. And yet, 
years before that date, Letter-note pupils had been in 
possession of an advantage for which a new-notatiomst 
pleaded in vain! 

To be continued. 





“I’m on the sea? I’m on the sea!” roared a bad singet 
‘You're not,” cried a musical punster in the compay 
“You would be on the C, if you sang in tune ; but you are 
on the B-flat, confound you.” 





NOTES ON BEETHOVEN’S SONATAS. 


By Lesert AND Von BuLow. 
Translated from the German by JoHN BRoADHOUS! 





[The References throughout this translation are “ 
the excellent edition of Beethoven, edited by —. 
and published by Messrs. Augener & Co. | the 
“Bar 12, Page 6,” refers to the first bar 1 ns 
third line on Page 6 of that edition, the bars vo 
in every case counted from number one at the 
of each pageé.] 
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Page 16.—-Bar 18. This bass motive, and that in 
Bar 20, which alternate with the upper part for the 
right hand (in the following bar in each case) must 
override the quavers which accompany them in the 
right hand. Bar 22. These chords, slurred and yet 
divided by rests, should be held down a little more 
than their just value, and also be put down and re- 
leased very gently. The calando at Bar 23, &c., 
imports a slackening of the time. Bar 26, Principal 
Theme, a tempo. Bar 44, ritardando ma poebissimo. 
Bar 51, @ tempo. The intermediate subject begins 
with the semiquaver triplets four bars later. Bar 71, 
ritardando. Bar 76, a tempo, and the E must not be 
held longer than its own time. 


Page 17.—Bar 2, Second Theme. Bars 28, 29, 32, 
33. Play the first note of each triplet with the left 
hand. Bar 36, Close. 

Page 18.—Largo appassionato ( #8 = 76); Princi- 
pal Theme. 
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Bar 19, Second Theme. Bar 21, ==: 





Bar 22, 
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Bar 23. In this and the next three bars the upper 
part of the left hand must be emphasised as the 
melody, and for the next five bars the upper part of 
the right hand; both very legato. 


Bar 29, Bar 31, rit. un 


pochettino. Bar 32, Principal Theme, a tempo. 
Page 19.—Bar 19, Coda. Bar 37, poco ritardando. 
Page 20.—Scherzo (-j = 58). Bar 23, 
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Bar 30, rallentando. Bar 33, a tempo. 


Page 21.—Rondo Grazioso (¢ = 112). Bar 1, 
Principal Theme. Bar 8. Each hand must play the 
motive beginning with the three quavers with the ex- 
Pression indicated, and the rest must be kept subor- 


dinate. Bar 15, —J —e— Bar 26, 


~~ 











Second Theme I, In addition to marking the 
chief melody, some (but not too much) prominence 
must be given to the notes forming the real bass, 
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Page 22.—Bar 1, —— 
| 

Bar 6.—The composer placed these dots here to 
show that prominence must be given to the notes so 
marked. Bar 8, Principal Theme. Bar 23, Second 
Theme II. 

Page 23.—Bar 15, a sudden fp without any preced- 
ing diminuendo. Bar 22. Care should be taken to 
avoid playing the notes following the sf louder; the 
bar must be kept pianissimo to the end, except the 
notes marked sf, and the latter must only be played 
about m/f for the same reason. 

Page 24.—Bar 4, Principal Theme again. 
subordinate or parenthetical theme. 
Theme I, 
notes. 





oe = 
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Bar 19, 
Bar 28, Second 
See also page 21, bar 26, as to the bass © 


Bar 20. The G, which the composer has not marked 
sf, is not to be so strong as that in the previous bar. 


Bar 22, et ot a 











ESS SS 


Page 26.—Bar 28, poco ritardando, 


Sonata III, 


Page 27.—Allegro con brio (@ = 154). Bar 1, 
Principal Theme. Bar 13, Intermediate movement I, 





fet he oe 


Bar 21, Bar 27, Inter- 
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mediate movement II. = 
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Bar 28, =. ta 
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10 ALL TEACHERS OF SINGIN G!| (148% SUMA’S CHERE AMIE VALSE, a performed before 1.8 


Duke of Albany and nobility at Wynyard, and by special re 


THE SIMPLEST AND EASIEST METHOD of | tive times each night. Post free 2¢ stamps—"B. WILLIAMS, 1), Patera?” 
learning to Sinc at Sicut from the Srarr, is by ~— 
means of the LETTER-NOTE SYSTEM. ILLIAM M. HUTCHISON’S DISTANT LANDS. This fasci 


song is already rivalling in popularity the same com r’ brated 
T “Dream Faces” and “ Ehren onthe Rhine.” “It hasa owing and A one 
are sure to make it ‘take’ the popular ear and abide in the popular memory,” 








M. HUTCHISON’S DISTANT LANDS, (suitable for lady or gee 








‘ : °. m aay . — EY! irresistible attractiveness, No 
> 7 singer shou Id be without a copy. In D, E flat and F. Each 2s, net, 
ELEMENTARY SINGING MASTERS Compiae REE OH NEN Ho aL 
Course of Instruction on the Method. Cloth | —--AH______"___———~ 
1s. 6d.; paper, 1s. In this course the notes are aneeee ie Soles Now Sone, 
} STTE STE tings PATCHWO: 
a oT acne SCHOOL Bei the | M Barri's latest and best song. Words by JASONE. In DandF’ Each 2s, 
" AR a Ing © “ Life is but patchwork, and all that we love 
Exercises in the above work, published sepa- Shall some day be join d in the home above: 
: s ° For ali that we treasure the Unseen Hand 
eaeren’ a use of pupils, in 2 parts. or Will gather and perfect in that fair land, 
TER-NOTE SINGING METHOD. course B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, B.C. 
of Elementary instruction in Singing arranged 
, y wd in four part prego nog a ‘ T HE Society of Arts Practical Examination in Vocal and Instruments 
n the following courses the notes are Lettere 





Music will be held in London at the Society's House in the week 
com mencing June gth. 


throughout. | Full particulars on application to the Secretary, H. Trueman Wood, Society 


CHORAL GUIDE. Being the exercises of the above | 204% Adelphi, London, w.C. 
work published separately in two parts, price: 3d. | YO SELL MUSICAL INSTRUMENTS of every description, also Libraries 
each, in wrapper. This is a systematic course, Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 


p i | exclus ively to this class of property) every mc nth, single insti unents j 
leading the student by easy stages toa thorough | Consig nments received at any time.—PUTTICK and SIMI SON, 47, Leloster 








conversance with the art of sight singing. | square, London, W.C.—(Established, 1794.) 
SCHOOL MUSIC. Revised and enlarged edition.’ Part | 
Importers, and Dealers in Musical Instruments. In direct communication 


I, 32 pp. stitched in paper cover, price 3d. contain- | TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
| with all the principal Continental publishers in Leipzig, Berlin, Hamburg 


in ils, wi 
ga complete course for Junior Pup ls, with the Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
addition of Voice-training Exercises and Elemen- | American Organs, Harmoniums and all kinds of New and Second-hand Musical 
tary Instruction in the Theor of Music. The above oe Se or Hi.e.—&, New Bond-street (three doors from Oxfurd. 
is also published in eight halfpenny numbers of 4 | : oo 
pp.each. Thisis without exception the cheapest and | PROFESSIONAL NOTICES. 
most systematic educational work ever published. | , ; 
ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
THE CHO PRIMER. A course of Elementary M accept Engagements for Orchestral, Oratorio, or Ballad Concerts—3 
ey : : . | Harrington Square, Hampstead Road, N.W. 
training, by David Colville. 48 pp. in wrapper, , 
price 6d. : or in six 8-page Nos., 1d. each: ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 


‘ Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 
contains a more thorough and complete course of | 19, Lloyd Square, Londen, 





training than any other work published at the price. R.W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 
LETTER- OTE VOCALIST. For Class and Home — gee Counterpoint, Acoustics, &c., by correspondence. Ashbure 
ae rs . erbyshire. 
Singing, being a carefully chosen selection of ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—0f 
favourite high-class melodies arranged as duets the London and Provincial Concerts. Address, Snow Hill, Wolver 


and trios, price stitched in paper cover, 3d. each. | hampton, or, H. Nicholson, Esq., Leicester. 
The following numbers are already published. 





DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; Ghe Orchestra 
5. Won't you buy my Pretty Flowers? Freedom's AND 


Land; 6. Say a kind word when you can, 


Windows to the Sunrise; 8. Before all Lands, MUSICA L REVI EW. 


God Speed the Right, Our Country, Our Father- | Wysica] Educational, Dramatic, & Literary. 
land; 9. Harvest Song, Dulce Domum, Holiday : ONE PENNY-WEEKLY 
TRIOS—No. 4. The Bells, Never say “I can’t’ ; pansies ; 
7. See our Oars, How lovely are the Woods ; 12 months _— a 
10. The Wild Rose, When Stormy Clouds, a oe te ae 
Don’t Fret; 11. Have you ever heard the! - Remittances to be sent-to WILLIAM REEVES, 185, let 
Echoes ; 12. Where art thou, Beam of Light ? | Séreet, London. 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. ———— senses sia 
CHORAL SCHOOL, consisting of easy anthems, CONTENTS. is 
sacred songs, glees, and part-songs, by well-known , Technics of Organ ce ener of Pupil 
composers, printed in old notation only, for} By Dr.Gustave8 ng.—Notes on Beethoven’ 
elementary, intermediate and advanced practice,| Sonatas, ByLebert and Von Bulow.—New a 
arranged for S. A. T. B. Twenty pages in| —Theatrical Notes, By Ernest Bergholt.—2n 
wrapper, published at 4d., 2d. nett. Letter-note Method of Singing compared wi 
Selected Favourite Songs, Notes lettered throughout, Handsome other systems.—Service Lists, Organ News. 


Liluminated Covers, 


No 1. HOME, DEAREST HOME! J. Guest FD ; ae 
Arranged as a duet for soprano cd’ wae | ALTHOUGH music, like all other arts, is progressive, © 
Published at 4s., price 1s. 4d., nett. tend ncy is to make progress in one direction, an a 

No. 2. OUR FAITHFUL FRIENDS. J. Guesr, | “ proegress backwards,” as our American “eo 
Song for mezzc-soprano or baritone. Published | Say, in others. Mr. Haydn Grover has ¢ t of the 


“wan 
ovan 


























pri Nett. _attention of the musical world to the neglec 
sn ae ADLEY & Co. | Alto voice by modern composers ; but it is more - 
Letter-note Publishers, | probable that the scarcity of Altos led to the § 


p. CORNWALL ROAD, FINSBURY PARK, N. | Stitution of second trebles, and that musical composts 


: ‘> written fot 
F. PITMAN, 20, PATERNOSTERROW, E.C. finding there was a greatcr sale for music wrl 
W. REEVES, 185, FLEET STREET, E.C. : second trebles, gradually discarded the Alto part. 


Sole Agent--HAAKE’S CELEBRATED PIANOS—76, Long Lane. EC 
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MUSICAL 


 pemmeenaaiae —— : 
There is no denying the fact that good Altos are very 
scarce, but, considering the richness and eve: mellow- 
ness of the Alto voice, one would think that it would 
be held in the highest estimation and that its rarity 
would tend to enhance its value, however this is not 
the case. People now-a-days hardly know what an 
Alto is, because they so seldom hear an Anthem in 


which this voice is a necessity, but on the other hand | 
‘f Altos are so scarce and second Trebles so easily | 


obtainable, composers can hardly be blamed for 
writing music which appeals to the many rather than 
that which can only command a ver limited sale. 
The probability is that if Mr. Emil Behnke or Dr. 


Moffat could largely increase the number of efficient | 


Altos, all our present popular Anthems would have to 
be re-written or would be obliged to give place to 
others in which the Alto voice was utilized; com- 
posers would then shoot off at the opposite angle and 
this voice would for a time take precedence of all the 
other voices. Englishmen are naturally conservative 
and must, as a rule, have their church music in four 
parts, but it is a matter for consideration whether 
three part music is not brighter and more effective 
than music in four parts as at present written. 
Second trebles somehow or other seem to take off the 
clearness and brightness of the music without making 
it richer. 
for three voices, thus shewing that they do not greatly 
value second trebles. 

Now that we are upon the subject of “ neglect” 
it may here be observed that one of our most beautiful 
forms of Vocal Composition seems to be gradually 
dying out. The English Glee is a form of Vocal 
Music which has rarely been equalled and never 
surpassed, yet it has been utterly displaced by the 
Part-Song, a very inferior form of composition. This 
neglect of the Glee can hardly be caused by the 
paucity of Altos; musical composers seem to have 
quite neglected the form, and why they should is a 
mystery, for the Alto voice may be dispensed with in 
a Glee as easily as in an Anthem. The Madrigal too 
would bear revival, if only because it is vastly superior 


French church composers generally write | 


vibration of a string in a pianoforte is stopped b 
means of a picce of felt called a damper, which 
presses against it when the finger leaves the key. 
From this it will be seen that when a key is struck 
upon a pianoforte and held down, two different 
kinds of sound are the result, the strong momentary 
sound produced by the percussion of the hammer and 
the subsequent gradually diminishing soft sound 
caused by the vibration of the string. 

But upon the organ we have no strong momentary 
sound, and no soft humming sound afterwards ; the 
organ key merely opens a valve thus allowing com- 

| pressed air to enter a pipe causing it to emit a certain 
sound which will continue as long as air is supplied 
to the pipe, ze. until, by removing the finger from 
the key, the valve, through which the air escapes into 
the pipe, is allowed to close; and the sound thus 
produced is never modified, it is the same from first 
to last whatever length of time the key may be held 
down ; it never dies away but when the key is left it 
| ceases abruptly. The eum then between piano- 
\forte tone and organ tone is that the former 
possesses three characteristics:—ist. The sharp 
momentary sound produced by the percussion; 2nd 
The soft sound caused by the after vibration of the 
string ; 3rd The gradual diminution of this soft sound 
until it dies away into silence, whereas the latter 
| possesses but one characteristic which nearly 
ane the second quality of the pianoforte tone. 
he greatest defect in a pianoforte player is that of 
_ allowing the finger to remain on a key too long, the 
finger should be removed from the key as soon as 
the sound has lasted its proper time, but the third 
| characteristic which might be described as_ the 
| Characteristic defect of the pianoforte, the gradual 
| diminution of the sound, has a strong tendency to 
produce this defect in the performer ; the vibration 
| of one string after percussion produces so soft a 
| sound, especially if it is a prolonged sound, that it is 
‘nullified by the next percussion and the ear is only 
| pained when, the performer still holding down the 


key belonging to the first string, the two vibratory 


} 


to the Part-Song. Catches, Rounds, etc., would be | sounds are heard together ; this defect in pianoforte 
worth raking just as a relief from the constantly | playing is more frequently exhibited in the perfor- 
returning Part-Song. Many of our Part-Songs are | mance of slow movements than quicker ones because 
very beautiful, but still it is possible to have too much | of the gradual diminution of the sound of each note 
of a good thing; we want all the variety we Can | after percussion. Another great defect and perhaps 
obtain; Partridges are very nice but “fas toujours ‘that which is most frequently met with in pianoforte 
perdrix.” | students is the prolongation of a note into the time 
which should be occupied by a “rest,” thus omitting 
to give the “ rest”’ its full value. 

Both of these faults are difficult to cure because 
they do not sufficiently afflict the ear, in fact upon a 
; pianoforte of close tone sometimes they are hardly 
Manual Playing. noticeable, however we always know the difference in 

Robert Schumann advised students of the pianoforte | the effect produced by a player who is guilty of them 
“never to neglect an opportunity of practising on the | and one who is not; the performance of the first 
organ,” and Mendelssohn the grandest organ-player | lacks the cleanness, sharpness and clearness, exhibited 
and one of the finest pianists of his day, held the | in the playing of the other. The finest remedy for 
opinion that organ-practice is a most valuable aid to | these defects is to “ neglect no opportunity of practis- 
the pianist. The pianoforte, as everyone knows, is | ing on the organ,” playa scale slowly and see whether 
an instrument the sounds of which are produced by | your ears will allow you to hold any key down any 
strings set in vibration by the percussion of hammers | indefinite time ; take a piece of polyphonic music and 
which are brought into contact with the strings by you will find that you cannot disregard the “ rests” 
mear’s of levers called Keys, the power or loudness of |as you did with comparative impunity upon the 





TECHNICS OF ORGAN PLAYING. 


Continued from Page 200, 


the sounds dep€nding entirely upon the strength of 
the blows given by the hammers. When a string 
has been struck by a hammer it continues to vibrate, 
producing a soft humming tone for a short time and | 


ianoforte: Schumann and Mendelssohn were right, 

here is no remedy for bad technique on the piano- 
forte equal to organ practice. 

The greatest fault which an organ player can 





then the sound ceases ; but it is generally necessary commit, and it is a fault which lies at the root of 
in playing music to stop this vibration to get rid of | many other faults, is that of applying unnecessary 
the humming sound produced by one string, or two | pressure to the keys; he forgets that he can but 
or three strings tuned in unison’ as the case may be, | open the valves, that it a pressure of four ounces is 
in order that the next sound produced may have the | sufficient to effect this object he can gain nothing by 
Whole field to itself and not be modified by being | using a pressure equal to a pound. This fault is th 
mixed up with some other sound or sounds. The greatest hindrance conceivable to the progress of the 
>=... 


WHO’ “SALE ONLY. —HAAKE'S AND SCHIEDMAYER AND SOEHNE’S PIANOS. -76, LONG LAWE, E.C. 
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student and it is one very difficult for a teacher to | (Woop anp Co.) 


correct, because the sound produced will not make | Tio Giecier Drecd: Cuda 
; K : c 
him aware of the too great pressure employed. The | a «Pag pete fe Piano, 





., | Barry M. Gilholy. 
best means which can possibly be adopted to get rid | ter . han -- N 
of this fault is slomdieile guaiien ro great canton | Considering that this Capricietto is very easy ty fron 
, : ¢ the clocintecin onl as file alien, play it certainly is wonderfully effective. ‘4 prey 
is rarely “0 _ Ve . oe gy rag A A aa melody pervades the entire composition, It jy, opp 
» fault is in his taste, . Ne vs : t is 
gry he deo he iets to play too loud and capital y prveese. mays nang pers CO raise th on 
employs just the amount of power necessary for spirits of desponding pupils and make them feel xj Liv 
2% | . . - | they were making some progress, ; 
obtaining the effect which he desires. Organ practice | mus 
is almost a necessity to the pianist who aims at | (STANLEY Lucas, WEBER AND Co) latin 
perfection, and the pianoforte asa means toanendis| ove that hath us in the net: (from the Mille nelg 
equally indispensable to the aspiring organ student. | Daughter). Words by Lord Tennyson, Music byE Fre 
(To be continued.) | Hatzfeld. Mrs 
_ The words need na comment. The music js) w? 
| excellent taste, the composer’s evident object being ty “<l I 
colour his poem, not to colour himself ; thus hely ~oh 
NEW MUSIC. | produced a beautiful song, very easy to sing, with; noon 
(H. BerEsrorp, Birmingham.) | compass of an octave and one note ; a song too th a 
The Home Fairy: Ballad. Written and composed | no vocalist, however high may be her or his =e 
by Frank Adlam. No. 1. in D (Compass D to E, an | fessional standing, would be ashamed to sing. naa 
octave and 1 note). No. 2.in F (Compass FtoG). | Bessie Bell and Mary Gray : Fragment of an df Gra 
A very pretty drawing-room song. The words are _ Perthshire Baliad set to Music by John Kinross, chr 
pure, the melody is simple and appropriate, the} Bessie Bell and Mary Gray were two wamh we 
accompaniment is unostentatious and abounds with ,attached friends, who, to escape the plague whid 
chromatic chords employed with skill and discretion. | visited Scotland in 1644, “biggit a bower” in; 
4 luded h f Mary Gray’ tt 
(ArtHuR W. Smiru, 26, Ivy Lane.) secluded spot on the estate of Mary Gray's fathe had 
7 . ; bee at core This bower attracted many of the curious and a with 
‘ aera 7m — -_, en in the | them a young and handsome man = = ae om 
cy 0 at. Composed by Frank sidlam. | with one of the girls and he one day brought heray 
Though these settings have Latin titles the words present either KA, hn ence ee or ep a which ay 
are English. The music is good in ever way ; being | had purchased from a Jewish pedlar. This art whi 
easy and effective, it is well suited for Parish church 


the pedlar had stolen from the person of one of th 
‘ a | victims of the plague and soon the fair recipied 
(NovELLo, Ewer anp Co.) | caught the contagion as also did her companion wi 

Foy and Sorrow: Part-Song. Written and com- | would not leave her. Both were found dead in ther 
posed by G. H. Swift. bower, both were buried in one grave. The say 

The words are so greatly superior to those of the | has been handed down to us through the fragment d 
generality of Part-Songs that we reproduce them as a | an old ballad, and this fragment has been admirably 
model for amateur lyric poets :— | set to music by Mr. Kinross. A beautiful quit 
_ melody, beautifully harmonised heightens theefetd 
| this innocently quaint fragment, which, by the wy 
_we should not have taken to be a fragment, if weld 
not been informed, seeing that these two vew 
| contain the whole story. 


use, 












“When thy heart with love is glowing, 
And thine eye with hope is bright, 
While no pang of anguish knowing, 
All is beauteous in thy sight. 
ause . —_ 
an — + ssc es hy (RoGERS AND PRIESTLEY, “——- ; 
Brightest things may fade and alter, The Rangers: Song. Words Py. a m 
Vanish all we prize most dear. _ Music by Walter Stokes, Mus. “* —_ a 
Joy and sorrow, bliss and sadness | Capital words and well set. ere hich isd 
Fall to mortals day by day healthy tone about both words and music whic 
Grief will mingle with our gladness _ invigorating as fresh air after coming out of 7 
As we tread life’s thorny way. room. The song consists of three verses et 
which ends thus :— 



















Should the smile of tranquil pleasure, 
Fill thy soul with sweet content, 
Thankful be and ever treasure 

All the blessings to thee sent. 

Or should waves of trouble sweeping, 
Nigh o’erwhelm thee with despair, 
Know that e’en distress and weeping 
For some good are thine to bear. 

Joy and sorrow, bliss and sadness 


Chasers alert of the hart and the roe— 
Say an ye would,—change if ye could, 


| 

| i d bo 
Merry men ho! with arrow and bow, 
Say an ye ws ye eo 
Life as 1t is in the merry green-wooe. 
| 









The unreasonable demands of parents (to which “ 
the teachers but also most Principals of schoo / ‘4 
submit), their interference with educational matters’ a 
Fall to mortals day by day, they are often totally ignorant, is the most aioe - 

Grief will mingle with our gladness not only to musical, but also to scientific pore . 
As we tread life’s thorny way. peng ae a change for the bettefcannot scils 
soon, and will come on only gradually, when are 

TI * . ° present generation, perceiving, that inzmediale re cil 

he music exactly suits the words and consists of results whatever, will be anxious to procure for ag 
a simple and elegant melody, elegantly harmonised | the benefit of a less superficial education than t¢} 
for four voices with ad. 1d, Pianoforte accompaniment. | themselves received. 

“ Sing praises unto the Lord:" Anthem. Com- I have known an amateur who took singing lessons 
posed by G. H. Swift. most renowned masters in Paris ; he was told by 

Chis Anthem is no better and no worse than a  jhat all the other masters were ignorant—and at thet 
great many others which are published every week. found out that they were all right Every fae ‘ 
It is easy and bright. We prefer the Chorus part to to strengthen his voice and to give a greater bos 
the Solo and Duet. he finished by losing it entirely —Oscar Comettant. 
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OLYMP1C THEATRE. “ 
IN HIS POWER. By Mark Quinton. 

Mr. Quinton, who has but recently come to the 
front as an actor, has decided to make the most of his 
opportunities, and take the world by storm once more 
“ a playwright. If his piece, (which was originally 


roduced last autumn at the Alexandra Theatre, | 
Piverpool) be not “adapted from the French,” he | 

. . . . | 
must be credited with a marvellous power of assimi- 


lating his constructive genius to that of our | 
neighbours across the channel. The scene of action is 
French: Paris during the German siege: Mr. and | 
Mrs. Hubert Graham have been married a_ twelve- 
month, and the day has come when the wife is bound 
by promise to enlighten the husband on an episode of 
her past life which she has hitherto dreaded to | 
disclose. A man in his sober senses might well | 
pause on the threshold of matrimony with a lady) 
whose past holds secrets of such significance. But a/ 
man in love, it is understood, temporarily severs all 
connection with sobriety and reason: and Hubert | 
Graham has not paused. More: when his wife still | 
shrinks from the revelation that was to be, he bids | 
her keep silence, and bury it in oblivion for ever, 

The fact is, that Mrs. Graham, when a girl, had left 
an unhappy home to marry one Eugéne Scara, and 
had subsequently come upon another Madame Scara | 
with prior claims. Scara was dead when she re- 
married. The circumstances absolve the lady from | 
blame, and our sympathies begin to leave her when 
we find that she has flinched from the plain duty | 
which confronted her when another man asked her to 
be his, She errs more unpardonably still immediately 
after Graham’s generous concession. Scara is not 
dead, and returns. He is in German pay, and must | 
get at the contents of a despatch of vital importance, of 
which Graham is bearer. By working upon the fears 
of the wife, the spy induces her to drug her husband, 
while he copies the despatch. He must be a sad 
bungler at his trade, for he not only leaves ink-spots 
on the original despatch, but imprints a neat and 
complete transfer of his copy upon a perfectly clean 
blotting-pad which lies under Graham’s nose as he | 
sleeps. As if this were not enough, he takes the | 
wrong overcoat as he goes, leaving behind, in the 
pocket of his own, his name and address and his | 
passport. 

Discovery is of course inevitable, and is facilitated | 
by the well-meant efforts of a medical man who is 
clever enough to detect the presence of chloral in 
coflee by the mere smell Husband and wife go off | 
separately to Scara’s rooms, the latter arriving first, 
and being concealed in the bedroom as soon as 
Graham is heard knocking. The new scandal is | 
at first averted by an ingenious arrangement of | 
balconies, windows, and curtains, but only for a time. | 
Scara, driven to bay, denounces Mrs. Graham as an 
old mistress of his, and she, implored to clear herself, | 
confirms the assertion. Her action here is incompre- | 
ensible; she is cast off by her husband, and all 
race of her is lost. The third and last act is devoted 
. eaeeation and to the wreaking of poetic justice | 
— € villain, who falls into the hands of an | 
~e mob led by a former dupe of the wretched 
Mr. Charles Cartwright is the exponent of the said 
aes Sara, and gives us a weak imitation of Mr. 
* aoe Tree, He occasionally ventures upon a 
the ences in a nondescript foreign accent, but for | 
hic po part falls back upon his native English, to 
budience —s relief, as well as to that of the | 
pe - cynicism is conveyed by monotone, | 
malignity ‘h € strives to express cold impassive | 
Much ~ Pa only succeeds in becoming inaudible. | 

€ close similarity of this part to that of | 


| 


| 


VX oo 


| * s 
| Paulo Macari is due to the author, who is himsel, 
| playing a small part in his piece, and playing it well 


| Miss Ada Cavendish, who I regret to see still bears 
_ traces of her late illness, plays the weak Mrs. Graham 


with a certain febrile energy by no means inappro- 
| priate. Mr. Kyrle Bellew is really very good as the 
hero, and has compelled the most prejudiced to admit 


that when he chooses to be natural he can do great 
things. Mr. Edward Rose is cast for a humorous part 
which has no bearing on the action, but he did not 
appear on account of indisposition, his place being 
supplied by Mr. W. T. Elworthy. Miss Lizzie 
Claremont is his better half; and the part of the 
doctor is efficiently played by Mr. J. G. Grahame. 
The play contains crudities, and tapers off from the 
first strong situation into something dangerously 
like tameness. There is not the least doubt, however, 
that it is a drama of considerable power and promise. 
ERNEST BERGHOLT. 


IMPERIAL THEATRE. 


Miss De Witt’s new Comedy Drama “Guilty 
Shadows”? has been duly licensed and will be pro- 
duced at the Imperial on Friday the 6th February. 
Mrs. Willoughby who is suffering greatly from over- 
work, Lady Macbeth and Ophelia in one day being a 
strain no human being can stand with impunity, 
will rest at Monte Corlo during the run of “ Guilty 
Shadows,” reappearing in March or April ina new 
play especially adapted for her from a novel of Mrs. 


| Edwards, by permission of the authoress. The play is 


already licenced. Mr. St. Maur has nearly concluded 
arrangements for the purchase of a Farcial Comedy, 
by an American Author, and and a strong drama by 
a well-known English Playwright. 

The business has increased on an average of £20 
a week, since Mr. St. Maurtook the manage- 
ment. The only fee now permttted in the Theatre 
is the ordinary one for programmes, The cloak room 


_and harpy system is wholly eradicated. 


WORDS FOR MUSIC. 
LOST. 


The moon was obscured by a cloud 

As the fishers sailed out from the bay ; 
She sparkled on sail and on shroud, 

And dipped like a ghost in the spray. 
Out, out, on the billowy foam, 

She lingered no more on their track ; 
But longing hearts waited at home, 

To welcome, to welcome, them back. 


The sun rose o’er valley and hill, 
And it sparkled like gold on the bay ; 
The ripples were placid and still, 
There were voices of children at play. 
But mothers looked over the main, 
The tide washed the storm-beaten wrack ; 
Alas ! they are watching in vain 
For those who shall never come back, 
HENRY BERTRAM. 


The above words are copyright. Musical composers desiring to use them 
may have full particulars concerning them by applying to the publisher 
W. REEVES, 185, Fleet Street, London, E.C. 





Mr. Folias A. Matthay has consented to repeat the Piano- 
forte Recital he gave in Novembér last, at Princess Hall, 
on February sth, at Clapham Hall, Clapham. The programme 
consists entirely of music of the highest class, and includes 
some of the finest works of Liszt, Schumann, Brahms, 
Chopin and Weber, together with a set of seventeen varia- 
tions on an original theme in C, and “ An Autumn Song” by 
Mr. Matthay. 

The famous melody “ We may be bappy yet” was written 
and arranged in three-quarters of an hour, after ten o'clock 
at night. 

That which cannot be done slowly cannot be done at all 
This has been said before, but it cannot be said too often. 
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ANSWERS TO CORRESPONDENTS. 


G.G. B. Send the Song on for review. 

C. G. (Nottingham.) We are very sorry about the errors to 
which you allude, but the misplacement of one example of course 
threw all the rest out until the oversight was discovered. You 
will have no further difficulty with these articles. 

R. A. N. Thanks for your communication, 

A. B. L. You might get the material from Brooks, but we 





a 


PRIZE COMPETITION.—For Tunes in Short Score for 4 


Voices to the Hymn. “O Love who formed’st me to wear 
yo ag Ancient and Modern No. 192—ChurchHymag 

). The First Prize will be £2 2s. for the best Tuns 
The Second and Third Prize will be Musical Works 
to the value of 10s. 6d 


Tunes may be sent up to March 25, For further particulars 


see the “ Orchestra,” Sept. 1st, 1884. 
Tf none of the compositions sent in are of sufficient merit t 


doubt whether they would, supply such a small quantity. You | 1,344) their publication in “ Parish Church Music” the prize 


might try and probably, if they did not supply you, they would 
tell you where you could obtain it. If the pins are loose the only 
remedy is a set of new pins just a trifle thicker ; these you could 
get with the other material. (Brook; & Co., Lyme Street, Camden 
Town, N.W.) 

li. G. Your article shall be inserted. We do not care to 
divide matter if we can help it ; as far as possible we like papers 
of this kind to be complete. 

FAIRLAWN. The words are radically bad and would ruin the 
best music ever written. 

FuGUE. We saw a copy of the book some years ago, but we 
cannot remember the name of its author: we should be glad to 
know it. The initial letter of the name is E according to our 
recollection. 

S. L. (Leeds) We are pleased to hear from you. Your age 
would not have made any difference. 

A. W. (Victoria.) The amount due from you for subscription to 
“Orchestra” is 18s. 9d.—please forward it. 

R. A. N. Thanks for your letter which we hope to insert in our 
next issue. 








PATENTS CONNECTED WITH MUSIC. 
APPLICATION FOR PATENTS. 16th January, 1 885. 

Tempering wire by electricity. A. Thompson and R, O. 
Ritchie. 630. 

Improved chairs or stools, A, Gillespie and J. Bayne. 643. 

19th January, 1885. 

Using electric plates in stereotype plates when cast in the 

mould with fastening. J. M. Le Sage. 745. 
PROVISIONAL SPECIFICATIONS ACCEPTED. 

Obtaining printing surface. D. Macnaughtan, W, S. Simpson 
and G. Smith, 1Icth May, 1884. 7552. 

Improvements in Harmoniums and other wind; instruments. J, | 
Robertson. 18th August, 1884. 11,388. | 

Improvements in Guard Books, &c. 
December, 1884. 15,843. 

Obtaining sounds on reed instruments. 
December, 1884. 16,752. 

Pianoforte actions. E. G. Camp. 29th December, 1884. | 
16,972. | 
COMPLETE SPECIFICATIONS ACCEPTED. 

A new key-board reed instrument, N. B. Dennys, 28th. 

March, 1884. 5,695. 











J. C. Morrell. 2nd 





J. Beare. 20th 


PATENTS SEALED. 

Pianoforte keyboards. M. Snow. 
1,133. 

Improved substances applicable for cabinet and other purposes 
A. Wilkinson. 29th J.nuary, 1884. 2316, 

Pianolorte actions. J. Herrbur ger. 
2,629 

Cain holder for violins, &c. F, 
1884. 13,369, 


roth January, 1884.. 


2nd February, 1884 


Upton, gth October 





Miss Pauline Ellice, a young lady only 8 years of age and a | 
pupil of Herr Leonhard Emil Bach, Pianist to the Royal Prussian | 
Court, played once at the Promenade Concerts with such signal 
success that the management engaged her to play twice a week. | 
At each performance Miss Ellice will play a composition entitled 
*“ Militaria” by E. Leonhard which is shortly to be published and 
likely to become popular. 





ORGAN NEWS 


A new three manual Organ has just been erected by A. Gern of 
Notting Hill, in St, Stephen’s Church, Ealing, on the tubular 
pneumatic system, which enables the keyboard to be placed in a 
console near the chancel though the instrument stands in the 
south transept. It was opened by Dr. C, J. Frost, on January 25th, 
who in addition to playing the two services, gave a recital after 
= and exhibited to advantage the admirable qualities of the 
Organ. 





Dining one day with the Duke of Beaufort, Balfe cut the 
mutton, and distributed it in thin slices, but gave himself 
thick ones; on seeing which the late Duke of Wellington 
said, “ Mr, Balfe, I'll take your plate.” 


will not be awarded. 


Competitors are particularly requested to write the words g 


| the first verse of the Ilymn they are setting in their proper places 
under the notes. 


Serbice ists. 


(LONDON.) 
SEPTUAGESIMA SUNDAY. 


ST. SEPULCHRE’s HOLBORN,—Morn. Service, Benedicite, Best 


n C, Benedictus, Dykes in F, Anthem, “I will wash,” (Hopkins): 
E 


iven. Service, Porter in D, Anthem, “ The Heavens are telling’ 


(Haydn). 


Edwin M. Lott, 
Organist and Director of the Choir. 


ST. ALPHAGE, LONDON WALL.—Morn. Service, Sir A. Sullivan 


in D, Kyrie Eleison, Garrettin D. Even. Service, Preces, Garrett 
in D. 


Arthur C. Tattersall, 
Organist and Director of the Caoir. 


CHRIsT CHURCH, CLAPHAM.—Morn. Service, Mass, Schubert 


in B flat; Offertory Anthem, “The Lord descended from above” 


(Hayes). Even. 


Service, Barnby in E; Anthem, “In the 


beginning ” (Haydn. ) 


William Sewell, A.R.A.M., 
Organist and Precentor. 


ITALIAN CHURCH, HATTON GARDEN.—High Mass, Asperges 


(Gordon) ; Mass, Roberti in E minor ; Offertory, “ Sancta Mara 
Novello,” Vespers, Antiphons, Gregorian Chant ; Psalms, Piaia 


Chant 


Harmonized, Hymn, Ancient Melody; Magaifiz, 


Emmerig ; Motett “Stabat Mater” (Rossini.)—with orchestral 


accompaniment. 


Benediction, O Salutaris (Gounod); Tanwa 


ergo, (Gluck.) 


TEMPLE CHURCH.—Morn. Service, ‘‘ Benedicite” Chant- 


Jubilate Deo, Cooke in G ; Anthem, “ In the beginning ” (Hayda) 


| Kyrie; E. J. Hopkins in C ; Even. Service, Cooke in Gj Axthem, 
| “ Heaven and earth display,” (Mendelssohn). 


iE. J. Hopkins, Mus. Doc. 
Organist and Director of the Choir. 


Hoty Trinity, Gray's INN Roap, W.C. Morn. Servic 
Dykes in F ; Nicene Creed, Stainer in C. Even Service, Eoin 
in C; Anthem, “As the hart pants,” (Mendelssohn). Org 
recital after Service. 

R. Frederic Tyler (F.C.O. L. Mus.) 
Organist and Choirmastr 


COUNTRY. 


LICHFIELD CATHEDRAL,—Morn. Service, Benedicite, Chantwis 
Jubilate, Goss in A.; Communion Service, Dykes in F, _— 
“When the Earth was without form” (Handel) ; Even. eit 
G. C. Martin in A, Anthem ; “ The Lord is very great and tem 


| (Beckwith). 


S. Mary's, BATHWICK, BATH.—Morn, Service, bon 
Office, Kyrie, Credo, Sanctus, Benedictns, Agnus Dei and & er: 
in Excelisis, Houseley in F ; Anthem, “I will sing of by, etd 
(V. Novello) ; Even. Service, Villiers Stanford in B flat ; 40!" 


“O praise the Lord” (Tours). Arthur W. Huff, 


Organist and Choirmastt. 


SHERBORNE ABBEY.—Morn. Service, Chant, Kyrie, Mea 
in G; Offertory, Sentences, Barnby ; Even. Service, * ee" 
and Nunc Dimittis, Lyle in D; Anthem, “ In Splendour ris 
and “ The heavens are télling” (Haydn). 


Curist CHURCH CATHEDRAL, DusLin.—Morn. oaey 
Aldrick in G ; Anthem “I am well pleased” (Sir Joho eu’ 
Even. Service, Wesley in F ; Anthem, ‘I waited for ne 
(Mendelssohn) ; Anthem, “I will love the Lord” (Clar e). 

P inet); 

CHESTER CATHEDRAL.—Morn. Service. Ben-dicite, et 
Benedictus, (Tuckerman) in F; Anthem; “O >:vi0# 





| 


. ve 
World” (Goss); Communion Service; Barnby ', en «The 
Service, Stainer in E; Anthem, “In the begianing 


Heavens are telling ” (Haydn), — 
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VOICE CULTIVATION BY CHEMICAL MEANS. 
weet CARTER MOFFATS 
HARNESS' AP 


cata 








REDUCED FACSIMILE OF AMMONIAPHONE, 


FOR VOICE CULTIVATION, AND FOR THE CURE OF ASTHMA, BRONCHITIS, 
AND ALL PULMONARY AFFECTIONS. 


D®. CARTER MOFFAT’S AMMONIAPHONE is invaluable in all PULMONARY AFFECTIONS It isa tube 
about 25 inches long, constructed of a specially prepared non-corrosive metal, with handles, having patent spring valves. Itis 
charged with a chemical compound combined so as to resemble in effect that which is produced by the soft baliny air of the Italian 
Peninsula when inhaled into the lungs, hence the term—Artificial Italian Air, 


DE. CARTER MOFFAT’S AMMONIAPHONE has proved of the utmost value in the treatment of Coughs, Colds, 
Clerical Throat, Bronchitis, Asthma, Consumption, — or Loss of Voice, Deafness resulting from Colds, all Affections of the 
Throat and Chest, and Sleeplessness, Such ailments may be entirely overcome by means of this simple and beneficent invention. 





89, 000°S 





Write for ¢ 
the History] Za Dr. Carter Moffat’s 


ot the | ie i Bumoninphone 


Ammonia- 
: , As used by all the leading 
phone. bas Members of the 


An 80 page} 1@ <2) ~ PA usical 
treatise, Profession. 


PRICE 21/~ 
POST FREE, 
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NOTICE.—Dr. Carter Moffat attends aefiy at the Rooms of the Medical Battery 

Company, 205, Regent Street, London, . to demonstrate the extraordinary 

aety. of the Ammoniaphone. Write for “‘The History of the Ammoniaphone,”’ 
pages, post free. 


DR CARTER MOFFAT’S AMMONIAPHONE (Harness’ Patent) will be sent free b post to any part of the United Kingdom on 
receipt of P.O.0. or Cheque (crossed London and County Bank} or 21s., payable to 


C. B. HARNESS, The Medical Battery Company, 


208, Regent Street, London, W. 
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ILLUSTRATED DESCRIPTIVE 






PRICED 
PAMPHLET, 





CATALOGUES, 


—— 


POST 


FREE. 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest pl i 
\ : ank, and it 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus abtained. clumsy old pegs, 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory: —THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, Nw 


2 Te mm™ ;. 





AMERICAN AND ENGLISH BANJOS. (Wholesale and Bet 
Fatt 8 


PRICE LISTS FREE. ESTABLISHED 1864. 
W. TEMLETT, 
MANUFACTURER, 
93 & 98, UNION STREET, BOROUGH, S.E, } 
. tnventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the loudest and sharp 


toned banjo manufactured. Will sound equally well in wet or dry weather. Manufacturer of the Solid Cast Steel Ring 
American Thimble Banjos. Maker to the principal artistes of the day :— 














W. Howard, J. E. Brewster, F. Clarke, yy Daniels, Abe Daniels, J. Thomas, Birdie Brightling, E. Groome, Julius Keeling, 5: 
Just rea ly, price le. The Birkbeck ee ons 5 Sn Receipts exce® N E W S 0 N G g 
CHOIR ATTENDANCE REGISTER OW TO PURCHASE A HOUSE FOR TWO GUIN- - : B 
* | aolenttopaye Avy atthe Olen ofthe Binuseck Beno ‘cise eal 
: , ent to pay. Apply at the of the <BECK BUILD- ‘HES y, y i 
No. 1.—Ruled for a Choir of 20 or | ¥¢ Soctery. THE ORCHESTRA PRIZE SONG be, 
ro for One Year, beginning at any NEVER BEFORE PUBLISHED. 4 GOOD-NIGHT, INS 
, “3 baie MARCHE POSTHUME. alice Ss 
~~ ad f j By ROSSINI. gees ease : 
me nnenes SF SE OF Poe Worps sy B. V., (JAMES THOMSON pm 
less, for One Year, beginning at any PIANO SOLO (transcribed by J. L. , m KIN ha 
date, Is os Music by HAGUE KINSEY. oT 
ate, Is. 6d. ROMCREE) suns a a Price 4s. (post free half prise) mon 
: Y rice 43. (post free half price, eer 
W. REEVES, 185, Tleet Street, London, E.C. nee one by FRANK MERRICK, siti aot pt sep b oe 
Agee ; R D - ap :) Pam ove eee | songs ~ this, in which the — ae “ al te Tel 
. alli tive. | its t is assisted by 7 elodies in 
Price 1s 4d per 100, (postage 2d extra). rilliant and Effective | ‘Aus. Tener ates atte Some 








— ee . MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL 
PRACTICE REGISTER, for Musical cacenlheratorons ns Lira 


Professors to fill up for pupils under ®ampmat—* Paretzss amp Panrscr Danvisray,” | Just Read W 
» tenets Tackmicsl Giodine Tiere: Post 67 > | y- 
the heads Technical Studies, Pieces, See, Sem ee ee J. S. BACH’S CELEBRATH W 








Paper work with “ Time given” and : 
“ Marks” to each. GAVOTTE. _ 
Specimen on receipt of 1d. sta mp. FROM THE VIOLIN SONATA, No. 2, IN B. Miso Last m 
: : Pros; 
w REEVES, 185, Fleet Street, London, E.C. Said to be the finest Gavotte ever writ Dr. AN 
— pina — U at G E @) N 'B) ENTI S T TRANSCRIBED FOR PraNororte Sold, # olds 
inducer 
ESTABLISHED 1851. Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. RICHARD RICKARD, — 
P P.Z.8.M.8.A., eto. @ ted Honorary Dental PRICE FOUR SHILLISGS Personal 
IRKBE, GANK, Southampton Buildings, Chancery Surgeon to the Brita Asylum for Dea Sa By Post for Half Price Mdie's 
. Pats oe ‘ emales, Reedham lum, Lie. Vio. a. 

Acct 8 ope 1 accordi he al i jam, 
adalat Venean aon nese alowed a the fishes Schools ete., eto. a - Eaieeats Patentee WILLIAM REEVES, 


mission charged for keeping Accounts, excepting under 


and 
exceptional circumstances, awarded 
t. rest, repayable on de d, to the Clergy ; members of Pro- | . 
ithe Bank undertakes {or its Cu yen dary nd Oil 8 | Handsome Volume, price ¥ 


CHURCH MUSI 


slow £! o com. | of fal Improv 
monthly balances when not drawn below £50. N — heb De for which a — 185, FLEET ST, LONDON, BO 





The Bank also receives money on Deposit at Three per No charge for consultation. Moderate fees. Discount 
The Bank undertakes for its Customers, free of charge, anens, om holders of Army and Navy and Civil Service 


the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, —— 





[oan VIOLIN CLASSES. IN THE METROPOLIS. 
ters of Credit and Circular Notes . ! J) : F 
A pamphiet, = full particalars, on application. Mondays, Tuesdays and Thursdays at Its Past and Present Condition 


RANCIS RAVENSCROFT, Manager. 7 o'clock, at Pirman’s, 20, Paternoster Notes, Critical and Explanatory: 


ow 70 PURORASS A PLOT OF LAND FOR FIVE Row. Fee 8/6. Lesson, 90 minutes. 
SHILLINGS P&R MONTH, with immediate posses. Luition by Mz. Heskerr. 





BY 
CHARLES BOX: 






sion, either for Building or (Fardeningparposes. Appl t ° » 
he Otlice = ted Binceeck FREBHOLD Lan D Soctst®, F Heskett’s Theoretical and Technical 
A Pamphiet, with fall parciculars, on application, Violin Cour Aqnl Sof Pitman and all PRICE 3. a 


FRANCIS RAVENSOROPFT, Manager. 
Southampton Buildings, Chancery Lane, 
—— 


ELLIS PARR.—SHED SORHNE’S FAMOUS STUTTGART PIANOS. - 


Pulished by WILLIAM R&SVES, 185, Fleet Street, London.—Registered for Transmission abroad. 





W. REEVES, 185, Fleet Street, ‘London, 

















